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Fascinated by the beauty of tradition

ional Chinese Opera Culture

al Cantonese opera as a child, Academy Chinese O_pera student

Leung Fei-tung is dedicated to preserving her cultural heritage and its time-honoured performance

techniques, as well as the traditional virtue of respect for teac
Leung and her classmates represent the future of Cantonese opera.

hers that the art form stresses. Indeed,
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Before the interview began, Leung was
murmuring to herself — her hands
waving in the air — as she took the
chance to do some last-minute practice
of stage movements and lines from the
School’s graduation performance in May,
Gongs and Drums, which is also an event
of the 35" Anniversary Academy Festival
programme. In the lesson following the
interview, Leung had to perform these
movements and lines for her teacher, the
renowned Kunqu artist, Ying Kam-sha.

Gongs and Drums is the headliner from
the School of Chinese Opera. At the end
of every semester, Chinese opera
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students stage excerpts they have learnt
during the term. Each of her classmates
takes the show seriously according to
Leung, “When it comes to the performing
arts, you can only test your skills on the
stage. Gongs and Drums gives us a great
opportunity to review and build on what
we have learnt.”
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Fei-tung had the honour to learn from
legendary Cantonese opera master Dr Pak
Suet-sin. kFIRAEERE ZERBMRAS
it - g

Besides Ying, Leung has been trained by
other renowned Chinese opera masters.
She recalls learning from Sun Kim-long,
Guest Director in the previous edition of
Gongs and Drums. “| met Master Sun at
other shows outside school before, but
never had the opportunity to consult him.
The lessons here at the Academy give us
ample time for deeper learning.” From
her words, one can feel the thirst for
knowledge which she shares with the
other Chinese opera students.

Leung grew up with the Chinese opera
dream. As a child, the ardent spectator
already aspired to pursue Cantonese
opera as a career. Whenever she talks
about the art, joy brims in her face.
Before the Academy became her home,
Leung spent four years at The Cantonese
Opera Academy of Hong Kong, followed
by a training course at Yau Ma Tei
Theatre courtesy of the Cantonese Opera
Young Talent Showcase. During those
years, she also did a bachelor’s degree in
Culture and Heritage Management at
City University of Hong Kong and a
master’s degree in Cultural Management
at The Chinese University of Hong Kong.

Leung revealed that spending time with like-
minded teachers and classmates at the
Academy has helped her build a solid
foundation for her skills. “As a full-time
student, | have ample time to learn from my.
teachers and practise with my classmates.
This allows us to communicate and
exchange thoughts in depth. For last
semester's performances, my classmates
and | rehearsed at great length under our
teacher’s guidance. The process familiarised
us with the play. Every time | spoke the lines,
| received new insights about the play and
the character, helping me grasp the
emotional part more precisely.”

Cantonese opera, in Leung’s words, is a
widely integrated art form. It combines
acting, acrobatics, singing and dancing,
among other elements. From an actor’s
gestures to songs and lyrics, from the
make-up to the costumes, everything is
the quintessence of classical Chinese
aesthetics. Leung is zealous about
preserving and promoting this traditional
art form and believes Gongs and Drums
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can help attract a new audience. “Our
programme details are all bilingual. This
helps people who come from different
countries understand Cantonese opera,
so that they can better appreciate the
performances.”
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Chinese opera students took photo with Guest Director Sun Kim-long, Dr Elizabeth
Wang Ming-chun and Dean of Chinese Opera Martin Lau after last semester's Gongs
and Drums. BB AR ERH (BHE) & BERGEHNMUL TREHENE
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On the stage, Leung is passionate about
artistic exchanges with other actors.
Offstage, Leung sees the importance of
the traditional virtue of respecting
teachers and masters, stressing that
Cantonese opera is passed on by
apprenticeship. “Respect for your
teachers and masters is a critical part of
the art. No written manual will teach you
how to play a role to perfection; you can
only learn the techniques, skills, wisdom
and virtues from veteran artists.” Leung
recalls the priceless lessons that she
learnt from legendary Cantonese opera
master Dr Pak Suét-sin, an honour she
had when she performed at The
Reincarnation of Red Plum, the opening
programme of the Xiqu Centre of West
Kowloon Cultural District. “Every line
shapes a character’s personality and
emotions. Only an actor with rich life
experience can play a role so vividly that
everyone in the auditorium is touched.
This is what we — the young and
emerging actors — have to learn.”

Leung considers Cantonese opera to be
a highly inclusive, versatile and
constantly evolving art form. “More and
more new plays are coming onto the
scene. This reflects the evolution of

Fei-tung (third from left) with her fellow School of Chinese
Opera students. FE(E=) RS EE SR
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Cantonese opera.” The traditional art
form does not just evolve by blending in
more contemporary elements; it also
does so by fusing with other art forms.
Leung worked with the Hong Kong String
Orchestra and new media artists to put
an innovative theatrical work with
Cantonese opera elements on the stage.
“This is a cross-media era. We cannot
stay in the frame of tradition; we should
try to work with artists from varied fields.”
Leung looks forward to experimenting
with students from other schools of the
Academy and creating innovative
collaborations in the near future. &
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Fei-tung brims with joy whenever she talks about
%agonese opera. FEES R LATELE
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White Dragon Pass ‘Bridal Chamber’ and ‘Writing on the Court’
M B from The Nynph of the Luo River

Directors: Ying Kam-sha, Hong Hai
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& S 2 Guest Director: Sun Kim-long (Visiting Artist)
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‘Given Sash’ from Rehearsal Directors: April Chew, Liu Li D
Magic Lotus Lantern RERHP R AR A T AR AL RS
N R - B Performed and accompanied by the students of the Performance Stream
Directors: April Chow, Liu Li and Music Stream of the Academy School of Chinese Opera

Academy Drama The
31.5 & 1.6. 2019 | % £7:30pm REPRBME
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